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REMBRANDT, 

(Harmkns Van Ryn,) 

1607-1669. 

“DAVID PLAYING THE HARP 
- BEFORE SAUL.” 

64H BY 50 }^, 

Collection Oudry, Collection Oppenheim, 
Collection George of Epemay. 

ENGRAVED BY DECISY. 



HIS remarkable picture exhibits 
the third manner of the Master, 
that in which he found his ripest 
splendor of color, his most resonant 
harmonies and his most resolute and 
energetic handling. It is no longer the 
Rembrandt who paints portraits with loving 
care of d^t^il, but the Rembrandt who as- 
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saults his canvas like a warrior, with his 
brush for a sword. Saul sits at the left on 
his throne, crowned over a great jeweled 
turban, and wearing his regal robe over 
an under vestment of the gorgeous golden 
cloth of the imperial looms of Tyre. His 
face is partly shaded by a heavy curtain, 
which he uses as if to conceal the emo- 
tion called forth by the melodies of the 
boy who kneels on the right, twanging his 
harp. Both figures are seen at about half 
length, and are of full life-size, at least. 
The grave quaintness which characterizes 
all of Rembrandt’s Biblical compositions 
is not absent here, but the serious spirit in 
which the work is felt and the essential 
power of its execution put its anachromatic 
suggestions out of obtrusive sight. 

Rembrandt must have felt deeply the 
character of Saul and pitied the luckless 
king, who, overwhelmed by bitterness, is 
struggling between admiration for David 
and jealousy of his predestined greatness. 
He does not look like a man who has 
reached the moment when hatred gets the 


better of him, but he is softened by David’s 
music and plunged in gloomy thought. 
He looks nearer to tears than violence. 

“ David Playing the Harp before Saul ” 
is the most important painting of the 
Master in private hands, outside the 
European museums, and the latter have 
only got three of similar importance, 
among which, “ The Sacrifice of Manoe 
and his Wife,” in the Dresden Gallery. 


REMBRANDT, 

(Harmens Van Ryn,) 

1607-1669. 

“PORTRAIT OF AN OLD WOMAN,” 

27 K BY 235^, 

Collections — Gerrit, of Brussels ; Muller, of Amsterdam ; 

Count de Robiano (1827); D. Niewenhuys,of Brussels. 
Collection Prince Anatole Demidoff, of San Donato (1868). 
Collection B. Narischkine (1883). 

ENGRAVED BY E. RAMUS. 

It is the bust portrait, at three quarters 
view, facing to the left, of a very old 
woman. Her age is given in an inscrip- 


tion on the background as 87. The 
features are patrician in character, even 
under their mask of wrinkles, and the 
hands, folded over the waist, are small 
and fine. The character of these hands, 
so old and nerveless that one can see the 
palsy shaking them, is perhaps the most 
wonderful detail of this wonderful paint- 
ing. There is a most pathetic expression 
in their attenuated feebleness, each sup- 
porting the other, which assists in the 
sentiment of helpless but not hopeless 
age, which characterizes the portrait. The 
head is covered with a cap of white lawn, 
with flaring sides, and a ruff of fine white 
lawn is about the neck. The dress is of 
black satin, trimmed with brown fur, one 
of those warm robes in which the thin 
blood of decrepit years seeks protection. 
The flesh tints are of a healthy color, and 
the execution is finished to a degree. 

This picture, which is supposed by Mr. 
Chesneau, the French art critic, in his 
preface of the San Donato Sale, to be the 
portrait of Rembrandt’s mother, h^ always 


been considered in Europe one of the most 
perfect pictures of the Master ; it can be 
asserted that it is superior, in quality and 
preservation to any Rembrandts in this 
country, without exception. 


RUBENS, 

(Peter Paul,) 

1577-1640. 

“THE TRIUMPH OF RELIGION,” 

41 BY 28, 

PJNGRAVKD BY CORNEJUUS VERM^ULEN, 
Contemporary of Rubens. 


T HIS picture is thought to have been 
originally presented by Rubens to the 
King of Spain. It was bought from Mr. 
de Madrazo, Conservator of the Museum 
of Madrid, and father of the painter, by 
Mr. Thiers, President of the French Re- 
public. At the death of Mr. Thiers, it 
went into the hands of one of the direc- 
tors of the Louvre, from whom Mr. Durand- 
Ruel bought it. 


Religion, or the Church, represented as 
a richly draped woman, is in a chariot 
drawn by four white horses guided by 
angels. The Vices, represented by nude 
men, whose brown flesh tints contrast with 
the clear carnations of the other figures, 
are being crowded to one side and crushed 
under the wheels. A flying angel places 
the papal tiara on the head of the principal 
figure. 

This well known composition is a mag- 
nificent piece of coloring. Those who 
insist on the right of Rubens to be classed 
with the greatest of the World’s Artists, 
may point to this canvas as a proof of their 
claim, and those who dispute it will be 
forced to admit that the work, at least, is 
of such a quality as to make it worthy of 
being placed in the highest rank. It is, 
besides, a very decorative picture, remark- 
able for its blending of silvery greys, blues, 
and pale crimson. No other Rubens of 
such quality and importance has ever been 
imported in America, and very few are to 
be seen in Europe. 
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TERBURG (GERARD), 

1608-1681. 

-THE GLASS OF LEMONADE,” 

BY 23%, 

Collection of the Duke de Choisevil. 

Collection Narischkine. 

Smith’s Catalogue Raisonne, Vol. IV., page 119. 

Engraved for the “Cabinet de Choiseul,” 1772. 

Xwo ladies and a gentleman are seen in 
an elegant apartment. The elder of the 
women is standing, one of her hands rest- 
ing on the shoulder of the younger. The 
latter is sitting and holds a glass of lemon- 
ade which a young nobleman is preparing 
for her. 

Smith indicates three repetitions of this 
picture by the Master with some variances. 
This particular picture is described as 
coming from the Cabinet of the Duke of 
Choiseul Praslin. Behind the stretcher is 
affixed the seal of Mr. Etienne Leroy, 
commissary expert of the Royal Museums 
of Belgium. 

This picture is considered finer than 
any in the Louvre. 


ADRIAN VAN OSTADE, 

1610-1685. 

“ DANCE IN A FARM,” 

24^ BY 22^. 

Collections — Cauwerven, Braamcamp, Clos, Dufresne, 
A. de la Hante, Lapeyriere, Boursault, 
Niewenhuys and Blin. 

Collection Prince Paul Demidoff of San Donato (1880), 
Described in Smith's (i, p. 117, No. 34). 

EJNGRAV^D BY J. JACQUEJMART. 


This celebrated painting is known as 
the most important work, that Adrian van 
Ostade ever painted. It is mentioned in 
Descamps’ volume, and even in the Euro- 
pean Museums no painting as important is 
to be found of the great Master. 

It represents, as indicated by the title, 
a gathering in a farm. There are twenty- 
seven persons in this picture : on the left 
is a group of several Dutch farmers sitting, 
and a peasant girl is in the foreground, 


while in the centre a mart and woman are 
dancing together to the music of a bag- 
pipe. All the other peasants are assembled 
in a circle round them. In the foreground 
can also be seen a young farmer seated on 
a stool, with a dish placed by him on a 
chair. 

In composition, as well as in quality and 
importance, no picture of Van Ostade 
can equal this example, and one only 
needs to examine it to understand the 
great fame that has been attached to this 
painting for hundreds of years. 


Franz HALS, 

1580-1666. 

“PORTRAIT OF A MAN,” 

4 SH by 27 ?^. 

Collection Jos. Boesch (Vienna 1885.) 

Collection George of Epernay. 
KNGHAVED by I. KLAUS. 

This beautiful portrait, painted in 1643, 
at the best period of the Master, shows a 
man 37 years of age with an energetic 
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face, whose body is turned a little to the 
right ; his clothes and large Dutch hat are 
of a dark tone ; his left hand holds a glove, 
while his right rests on his hip, contribut- 
ing to give a noble pose to the handsome 
cavalier. 


Albert CUYP, 

1605-1691. 

“ HALT OF DUTCH NOBLEMEN IN 
FRONT OF AN INN,” 

i 6}4 by 21. 

Collection of Sir John Newington Htigues (1810). 
Collection Jos. Boesch (Vienna 1885). 

Collection George of Epemay. 

Described in Smith’s Catalogue-Raisonne (V-S. No. 219). 

ENGRAVED FOR THF BOFSCH CATAFOGUF- 

On the left, in the foreground, a noble- 
man is standing behind his horse, speaking 
to his attendant who holds his hat in his 
right hand. Behind an inn, whose old- 
fashioned signs are attached above the 
door, is seen a large hill, while on the 
right two noblemen on horseback accom- 
panied by a guide are riding away. 
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TENIERS, 

(David The Younger.) 

1610-1694. 

“A KERMESSE IN FLANDERS,” 

27 BY 39J^. 

Collection Baron of Beurnonville. 

Collection George of Epernay. 

ENGRAVED BY MASSON. 


A FESTIVAL is being held in front of farm 
buildings, covered with hay. Near the 
space where the villagers are dancing, a 
musician standing on a barrel is playing 
on his bagpipe. On the left are tables, 
around which are seated a number of men 
and women smoking, drinking and sing- 
ing. In the middle of the painting is a 
large tree with thick foliage, under which 
are other couples. All around, scattered on 
the grass, are pots, scuttles and other 
cooking utensils. On the right, on a slop- 
ing ground, is seen a fine castle with tur- 
rets ; also more groups of dancing peasants. 
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P. DE HOOGH, 

1630-1705. 

“DUTCH HOUSEWIVES,” 

27K 2254 


Collection Chevalier de Lissingen (Vienna). 
Collection Baron of Beurnonville. 


A WOMAN, Standing with a basket in 
her hands, clothed in a black coat, a clear 
dress and a blue apron, is preparing to go 
out. She is speaking to another woman, 
in a red dress with apron tucked up, who 
is kneeling near the mantelpiece, lighting 
a fire. The door of the room opens on a 
paved court brightly illumined by the sun’s 
rays, which penetrate by means of a second 
door opening on the street, and through 
which can be seen a canal and houses, 
partly concealed by trees. 


P. DE HOOGH, 

1630-1705. 


“A DUTCH INTERIOR,” 

32 BY 27. 

Collection Baron of Beurnonville. 
Collection George of Epernay. 


Dutch lady, with a fine red dress 
lined with white fur, holds in her arms her 
child, whom she is suckling. On the 
right, a servant girl, just home from 
market, shows her basket full of vege- 
tables. On the left, a man is stirring the 
fire, while a pet dog is drinking in a pot 
of water. 

This picture is celebrated among P. de 
Hoogh’s works, for its extraordinary finish 
and the delicacy of touch which, at first 
sight, gives it the appearance of a Gerard 
Dow, or a Mieris. It is one of the most 
clever pictures of P. de Hoogh, every part 
of the background being well lighted and 
clear. 


Aart Van der NEER, 

1619-1692. 


“MOONLIGHT ON THE RIVER 
MEUSE,” 

33 BY 25 

Collection Jos. Boesch (Vienna, 1885), 

Collection George of Epernay. 

ENGRAVED IN THE BOESCH CATAEOGUE. 


In this delicate picture the artist shows 
us one of the Dutch rivers, surrounded 
by a lovely landscape with wind mills, and 
covered by small sail boats of the most 
picturesque kind. 

In the background the moon is shining 
in the midst of light clouds. Everything in 
the picture gives a true idea of Holland 
and imbues us with a feeling of poetry. 


Aart Van der NEER, 

1619-1692. 

“A HOLIDAY IN WINTER,” 

24 BY 325^. 

Collection De Marsy. 

^^HiLE in the above picture Van der 
Neer shows us the delightful scene of one 
of those lovely nights in his country, he 
gives us, in this second work, a good idea 
of a winter holiday in the gay country of 
Holland. This scene takes place on the 
frozen river “la Schie ” near the pic- 
turesque city of Delft, which we see in 
the snowy distance. Many houses and 
big trees cover the banks of the frozen 
river, on which are a great number of 
skaters and sledges. The bright colors 
of the Dutch clothes make a cheerful and 
harmonizing contrast with the white field 
of ice and the snoAvy atmosphere. Trunks 
of trees, half covered by the falling snow, 
are lying in the foreground and form a 
charming frame to this lovely composition, 
which is considered one of the best of the 
artist. 
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